ART 224:  Beginning Printmaking:  Relief
Spring, 2010
Instructor:  Sharon Tetly
______________________________________________ ___________________________________________
Number of Credits:  3

Pre or Co requisities:  Art 124 Beginning Printmaking

Transferability of Course within Nevada:  This course is an elective for an AA Degree in Fine Arts, and it fulfills the Fine Arts and Humanities requirement for an AGS Degree.  It transfers as a Fine Arts elective.
_________________________________________________________________________________________
 Instructor’s Office:  Aspen 231

Office Hours:  Mon. 9-10 am, Tues. 9-10 am, Weds. 9-10 am & 2:30-3:30 pm, & Thurs. 9-10 am
Email:  tetlys@wnc.edu    Telephone:  445-4294       
Home Contact Information  (for emergencies):  sharontetly@gmail.com     Cell:  315-9948

WNC Campus Security:  230-1952   (call for an escort to your car at any time)

Canceled Class Hotline:  445-3030 or (866) 532-5118
Class Meets: Tuesday & Thursday 1:00 – 3:15 p.m. 


Tuesday from 2:00 – 3:00 will be the Meeting Time for Demonstrations and Critiques
Course Description:   

Lecture/studio instruction in printing woodcuts, linocuts and assembled relief surfaces.

Course Objectives:

To:

1)  To introduce some of the materials, tools and processes fundamental to relief printmaking..

2)   Develop specific skills related to art and specific to the discipline.

3)  Learn to apply course material to improve idea-development and problem-solving related to two-dimensional art forms.
4)  Acquire an interest in learning more by asking questions and seeking answers.
Learning Outcomes Linked to Educational Program Mission: 

The mission of the AA Degree Program in Fine Arts is to provide knowledge and skills for creative expression, personal enrichment, and the foundation for a career in the Fine Arts.

Upon completion of this course, it is expected that students will have:

· developed their creative capacities.
· participated in at least one cultural or artistic activity, such as a visit to a gallery or museum or attendance at a community art lecture or event.
· Developed an appreciation for the arts.
Class Structure:    
Turn off Cell Phones while in Class.

This class has Art 124, an introductory class in printmaking, as a prerequisite.  If you have not taken Art 124 or its equivalent, you will need to do so before you can take this class.
This is a shared class period.  I will have a dedicated meeting time with Art 124, Beginning Printmaking from 1:00 – 2:00 on Tuesdays, and a dedicated meeting time with Art 224, Relief Printmaking from 2:00   - 3:00 on Tuesdays.   
Your dedicated meeting time will be used for demonstrations, video or slide presentations, and to look at  examples of relief prints by other artists.  On days when a demonstration is not scheduled, we will hold a group critique to take a look at the blocks you have carved and the prints you have made over the past week.  
Thursday will be a work day every week.   With the instructor’s permission, and provided you put in a minimum of 3 hours per week outside of class every week, you can schedule this class period for another time and day when you do not have to share the studio and the press with the beginning printmakers.
The emphasis on is hands-on learning in the studio, and I tend to take an experimental, workshop approach.  
The most exciting part of teaching printmaking, for me, is when students begin to experiment freely and think creatively in the medium.  My favorite phrase to hear is “I wonder what would happen if...”  

Expect to put in several hours of additional time per week outside of class.  Printmaking processes have technical aspects which require time to understand and integrate into your own way of thinking and working.  Once you become comfortable with a process, it will begin to serve your own creative imagination.  

I encourage you to combine what you are learning with what you already know from other processes and search for new ways to do things.  We are in an exciting time for this medium.  In the past few years there have been major advances in innovation that have created a multitude of new materials and new techniques for using them.  The only real limits to what you can do are your own imagination. 

Please note: There is no Teaching Assistant for this class and this is a very busy studio with several classes meeting here every day.  There is often 45 minutes or less between the time one class ends and another begins.  Everyone is expected to do his/her part to return the studio to its original condition so it is ready for the next class.   Make sure you put away everything you have used, clean all tools and supplies, clean up ink and ink cans, remove the blankets from the press and move it back into place against the wall; put away paper, empty the water and wipe down the common work areas as well as your own work area.  
Studio Access outside of Classtime:  
You are welcome to come in and work anytime the classroom does not have a class in session.  A schedule is posted outside the door.  Fridays and Saturdays are excellent days to work as there are no regularly-scheduled classes in Aspen 210.  As long as you have learned to use the equipment, are comfortable with the processes, and clean up after you are done, feel free to make use of the facilities.  If you run into difficulty or have a question, please don’t hesitate to give me a call.  If I am not in my office or one of the art rooms try my home number 849-9044 or my cell phone 315-9948.    My home email is:  sharontetly@gmail.com
Notebook or Sketchbook:  I would like you to keep a sketchbook or notebook for the class and bring it with you.  It can be any size you are comfortable with and can be lined or unlined, but unlined is preferable.

It is a good idea to make your own notes of pertinent information from demos, essential steps in the processes, safety tips you were asked to remember, any details of a process that were of particular interest to you.   Once you leave this environment you will be on your own.  Although you will understand the procedures and processes once you have gone through them, and will deepen your understanding throughout the semester, you may not have reason to use them again for some time. A good set of notes keeps these processes available to draw on as you need them.   

It is also a great place to jot down ideas that come to mind, tools you want to acquire, sources for supplies and information, artists that interest you, and your own thoughts…and this syllabus.  

Attendance:   
The following is my attendance policy for students taking this class for credit: 

· Maximum of 4 absences allowed.
· 3 partial absences (arriving after the class has started or leaving before class is dismissed) will count as one full absence. 

·  If you make appointments for other things during class time that require you to arrive late or leave class early, they will count as partial absences, not excused absences. 
· A 5th absence will result in a “W” irregardless of when in the semester that 5th absence occurs.
· You will be expected to complete the assignments and projects you miss due to absence.  
· Please make an effort to be on time for class.   It is disruptive and rude to everyone else when someone walks in in the middle of a project introduction, demonstration, or critique.   

Note:  Some of the students in this class are auditing and may be leaving class early on some days.  If you are taking the class for credit, you will need to adhere to the attendance policy outlined above.
If you are auditing, there is no limit on the number of classes you can miss.  However, demonstrations, talks, videos and presentations will only be given on the day they are scheduled.   My suggestion is for you to exchange phone numbers with one another so you can contact one another to find out what you have missed.

Grading:
The standard grade scale for the college will be used:  (See page 9 of the 2003-2004 catalog):
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 Criteria  for grading prints at the end of the semester will be based on:

· The quality of the print

· Presentation 

· Well printed—no pinholes of white in the solid areas, or blotchiness in areas that should be a dense, even tone,

· No smudges, smears or fingerprints in the borders,

· A 2 to 3 inch border on three sides with an extra half inch or more at the bottom,

· If a multiple plates are used or multiple colors that require colors to  printed sequentially, each successive printing is aligned accurately.  
· Properly titled, signed and dated
· Idea, complexity, composition, and resolution
· Effort 
Required Final Presentation:
· A series of 4 – 6 related images for exhibition in the Student Art Show.  The number to be included in the will depend on the size of the prints and how much space is available.  The prints included in the exhibition should be matted and framed.  The show will open on April 19 and run for 4 weeks.  Your set of prints can be shown as a group and even be accompanied by a short statement about the work.

Your set of prints can be related through theme, imagery, even print process.   A group of prints meant to be seen as a series will usually be printed on the same type and color of paper and be  matted and framed the same.  For purposes of this class, the matting can be somewhat different if the piece requires it, and your prints can reflect different carving and printing techniques, since that is part of what you are studying.   The frames should be the same.
A Class Requirement   (whether you are Auditing or not):
· Participation in an Exchange Portfolio between the students enrolled in the relief class.  Each of you will make a series or edition of 4 prints, one for each of you and one for me.  Each of you will end up with a small portfolio of prints for your own personal collection and I will have one for the WNC Print Archive to show to future students.  Yours will be the first WNC Print Exchange Portfolio and, given the quality of work all of you are capable of, it may well be the best for years to come.

Academic Integrity:

Students are expected to do their own work.  If a student turns in a project done by someone else, he/she will receive 0 points for that paper or project and will not be allowed to make it up.  

Special Accommodations:

WNC supports providing equal access for students with disabilities.  Susan Trist, DSS coordinator, is available to discuss appropriate academic accommodations that students may require.  Please either meet with me or contact Susan at 445-3275 at your earliest convenience.
Refund Policy:

You will receive a 100% refund if withdrawal is completed prior to the first day of class.  

You will receive a 90% refund if withdrawal is completed within five working days into the semester.

Drops must be made by Internet by the posted deadline.
 Materials Supply List:   
Relief Printmaking Supplies:

· A good set of carving tools

· Wood beyond the sheet you will receive from me 
· Paper beyond what you will receive from me
· Clayboard (optional)

· Various types of linoleum (optional)
· Other things you want to try
General Supplies
· Pencil and vinyl eraser, a 2B Pencil is fine or a mechanical pencil.

· Scissors 
· Utility Knife or Xacto Knife

· Permanent marker, Sharpie Ultra fine-line works well, especially the retractable version
· Nonpermanent marking pen (an Expo Vis-à-vis Wet Erase marker works fine for this)

· All purpose brushes—a small round-tipped soft brush and a soft, flat brush are fine

· Gloves optional)
Household Rubber gloves for  cleanup

· 18” ruler

· Package of Cheesecloth (buy by the yard at a fabric store or by the package at Wal-Mart)

· Some q-tips

· A portfolio to safely transport your prints.

Places to Purchase Supplies:


Unfortunately, printmaking supplies are not readily available in Carson City, though Michael’s has a few things.  Nevada Fine Arts in Reno has the most in this area.  Your best sources are through Mail Order.

For Printmaking Supplies, specifically:

Reno:
Nevada Fine Arts, 1302 South Virginia.,  786-1128  (paper, some tools and equipment, some



inks)

Carson City:
Michael’s Arts & Crafts, 911 Topsy, Suite 112,   267-9029  (linocut tools & supplies)




Harbor Freight Tools:  Carson Street, for an inexpensive starter set of carving tools.
The best sources are through Mail Order or the Internet:

Daniel Smith:

1-800-426-6740,  Seattle, WA  





www.danielsmith.com


Dick Blick Art Supply:  1-800-447-8192,  Galesburg, IL   





www.dickblick.com


Graphic Chemical & Ink Company
1 800 465-7382, Villa Park, IL







www.graphicchemical.com

McClain’s Printmaking Supplies
1-800-832-4264, King Road, OR 







(near Portland)  






www.imcclains.com




Nasco Arts and Crafts


http://www.enasco.com/artsandcrafts/



Check Woodcraft, The Woodworker’s Store and other online woodworking 




stores for carving tools.  Just be sure you choose a set that has a V-gouge and 




one or two U-Gouges.  Some that are intended for Sculpture may not include 




them or be too large to be really useful for fine line-work.
All of these sources are good.  Graphic Chemical and McClain’s are pretty much strictly printmaking suppliers.  McClain’s is largely devoted to supplies for relief printmaking.  You can find higher quality carving tools there than anywhere else I know of and you can buy the individual carving tools separately in several different sizes  They also have many specialty items such as sets of sharpening stones and specialty woods.  
Daniel Smith is the best supplier for paper by far.  They have the widest range available, the best quality and the best prices.  

Dick Blick tends to be the least expensive for tools and equipment, but you need to be careful about the quality of the merchandise.  Sometimes a really good deal is no deal at all.  

