Art 100:  Visual Foundations

Fall, 2010
Instructor:  Sharon Tetly
______________________________________________ ___________________________________________

Art 100: Visual Foundations:  Number of Credits:  3

Pre or Co requisities:  None

Transferability of this Course:  This course is designed to apply toward a WNC degree and/or transfer to other schools within the Nevada System of Higher Education, depending on the degree chosen and other courses completed. It may transfer to colleges and universities outside Nevada. For information about how this course can transfer and apply to your program of study, please contact a counselor. __________________________________________________________________________________________

Instructor’s Office:  Aspen 231

Office Hours:  Mon. 2:30-3:30pm, Tues. 9-10 am and 1-3pm,  & Thurs. 9-10am
Email:  tetlys@wnc.edu    Telephone:  445-4294     Fax:   887-4124    
Home Contact Information  (for emergencies):  sharontetly@gmail.com     Cell:  315-9948

WNC Campus Security:  230-1952   (call for an escort to your car at any time)
Canceled Class Hotline:  445-3030 or (866) 532-5118
Class Meets:  Monday and Wednesday 10:00-12:15 p.m. in Aspen 210. 
Required:  Packet of Supplies from the Bookstore for Art 100.  Cost:  Approx. $41.00  

Text Required:  None
Course Description:   

Explores visual forms and contemporary concepts through a variety of media, presentations and discussions.
This is a course in the visual concepts and design principles that underlie the making of visual art.  Whether you are engaged in the making of fine or commercial artforms, these underlying principles will give you a verbal-visual framework on which to build.  Within the structure of the assignments, you are encouraged to experiment, explore, and take some risks.  The emphasis on is hands-on learning in the studio. 

Course Objectives:
 To introduce a basic understanding of the language of two and three-dimensional design and to expand  this understanding into use with the basic principles that govern sound design.

 To encourage the development of visual concepts utilizing these principles.

 To introduce a basic understanding of the various art mediums utilized in the Fine Art field.

 To develop an understanding and appreciation for the relationship between form and content.

 To encourage an environment of experimentation and imagination.

General Education Outcomes:  

Upon completion of this course, students are expected to:

· Have an understanding of the fine arts.
· Have developed their problem-solving, creative, and critical thinking skills
Learning Outcomes:
Upon completion of this course, it is expected that students will have:

· developed their creative capacities.
· participated in at least one cultural or artistic activity, such as a visit to a gallery or museum or attendance at a community art lecture or event.
· developed an appreciation for the arts.

Class Structure:   
· Cell Phone Use:  You may use your cell phone to listen to music or to look up an image on the web for use in your project.  Making or receiving phone calls or text messages during class time is not acceptable.  If you choose not to respect this rule, it is grounds for dismissal from the class. 
The emphasis on is hands-on learning in the studio, but expect to put in additional time per week outside of class if necessary to complete the projects on time.  

The general format will be an introduction to a concept or a project followed by hands-on work either singly or in groups.  Use this time to its fullest and ask lots of questions.

Your out-of-class assignments will be largely devoted to ideas, project planning, and gathering materials, or completing a project you have been working on in class. We will also visit the campus galleries to view the changing exhibitions, and where applicable, use this environment as a learning tool for the class as well.  

You are expected to be on time for class and this is especially true with regard to project introductions, demonstrations and group critiques.  It is disruptive and rude to everyone else when someone walks in the middle of a project introduction, demonstration, or critique, and while I will be understanding if it happens once or twice in an emergency, expect me to discuss this with you if it goes beyond that.  You are also expected to remain in class for the entire class period and to help clean up the classroom before you leave.  

Project Introductions and demonstrations will generally only be given once.   If you miss one out of necessity, please talk to me and I will make time to help you catch up.  If you just elect to take the day off or choose to arrive late or after the intro. or demo is over, you will need to find out what you have missed from a friend.  
Note:  This is a shared studio. The next person to sit where you are sitting will be no more pleased to find himself/herself covered in charcoal, graphite, paint, or pastel dust than you would.  It is your responsibility to put away the materials you have used and to wipe down your work area with a damp sponge before leaving every day of the class.  Sponges are located next to the sink in the classroom.  Dust pans and hand brooms are located on the wall to the right of the sink.
Special Accommodations:

WNC supports providing equal access for students with disabilities.  Susan Trist, DSS coordinator, is available to discuss appropriate academic accommodations that students may require.  Please either meet with me or contact Susan at 445-3275 at your earliest convenience.
Refund Policy:

You will receive a 100% refund if withdrawal is completed prior to the first day of class.  

You will receive a 90% refund if withdrawal is completed within five working days into the semester.

Drops must be made by Internet by the posted deadline.
Attendance:     Maximum of 4 absences allowed without consequences. 
Attend every class if you can.  The course moves on, whether or not you move with it.  Please understand that I will be much more understanding in the event of a family emergency or personal crisis if you have not already used up all of your allowed absences or made a habit of arriving late and/or leaving early.  

After the first week, there will be a sign-in sheet posed on the wall as you come in the door.  Please sign yourself in each day when you arrive.  Late arrivals or Leaving early will be marked with a small red ‘L” in the corner of the box for the day.  You can keep track of your recorded absences and partial absences by checking the sign-in sheet.

· Maximum of 4 absences allowed.
· 3 partial absences (arriving after the class has started or leaving before class is dismissed) will count as one full absence.
· If you need to make appointments for other things during class time that require you to arrive late or leave class early, please understand that they will count as absences or partial absences, not as excused absences. 

· A total of 5 or more absences at the semester’s end will result in a “W.” 
Colds, flu and sometimes family emergencies do come up.  Please talk to me if you find yourself in a situation where you need or want to make up an absence.  
Grading:

· All projects will be graded as complete when turned in on the due date.

· Turning in a project late will lower the grade for that project one grade level per day for each class day it is late if you have not made an effort to contact me with a good reason for why you are not able to get it in on time.   
· Missing the in-process or ending group critique for a project will lower the grade for that project one grade level. 
The standard grade scale for the college will be used:  
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My advice to you is to work for the grade you want.  The most important factors in getting the grade you want in this or any other class are the effort you put in (in and out of class), and your regular attendance.  

We will have some short, one-day projects and some longer ones that will take several class days.  The following may be helpful guidelines for how to approach the longer projects.  “Fully resolved” means the project is complete and successfully and creatively addresses the specific criteria given for the project.
For an “A” -- I’m looking for a fully-resolved, well-executed project.  Considerable thought and planning outside of class has been given to the idea/concept/problem being explored.  The student has challenged himself or herself  and used the class time well, arriving on time, bringing any needed supplies and materials not provided, and staying in class and working the entire class period every day of the project.  If necessary, he/she has taken the project home to complete by the due date.  
For a “B” = The project is finished, but isn’t fully resolved.  Some thought and planning has been given to the idea/concept/problem outside of class.  The student has arrived in class prepared with needed materials. and made good use of class time.  (Everyone has some projects that just don’t work out as planned.  Don’t be discouraged if it happens to you.  I also consider the amount of time and effort that has been put in.)  
For a “C” = The project is finished, but doesn’t really address the criteria given in the handout.  The student has arrived in class unprepared and just used whatever was handy, searched the internet for a last minute idea, or used class time to go and get materials.  The project reflects minimal thought into the idea/concept/problem and minimal effort and energy into the solution.  
A “D”= The project is unfinished.   Minimal thought has been put into the idea/concept/problem and minimal energy and effort into the solution.   
Project grades and daily conversations will keep you apprised of your progress in the course.  If you are concerned about how you are doing in the class, please come and talk to me.  

Academic Integrity:

Students are expected to do their own work.  If a student turns in a project done by someone else, he/she will receive 0 points for that project and will not be allowed to make it up.   

The Projects/Explorations::  

The focus of the class is on composition--seeing past the imagery you are using and concentrating instead on giving the artwork as strong a foundation as possible.  For example, most people intuitively place their subject in the center of the page.  It’s a natural thing to do.  But compositionally it can leave too much “dead space” around the image or create a sort of “bulls-eye effect” where the viewer doesn’t notice anything else in the picture.  Sometimes just a sensitive change in scale (size) can give a better balance to the foreground and background.  Sometimes changing the placement of the main image and moving it to one side or the other can make a big difference.

I will be working with you individually all semester on how to strengthen your creations compositionally and formally using a variety of art mediums, methods and materials, helping you give them the “good bones” to carry whatever it is you want to say visually.  

Some Possible Topics/Projects   (we will not be able to get to all of these or do them in 





                      exactly this order, and there may be some substitutions.)

· The concept of Form:  Unity and Variety—holding it together and making it visually interesting.

· Line, Shape and Space—Defining the Form in 2-Dimensions and in 3-Dimensions 

· Value patterns (Shading)—Cross-hatching, Parallel Line, Stippling  
· Value and 3-D Form. 

· Activating Space:  A Printmaking Project

· Abstracting the Form:  A play with Shapes, 20 images

· Mobiles:  A kinetic art project
· The Language of Abstraction:  A Bookmaking Project
· Color Mixing:  Color and Light
· Planning with Color—Color Schemes
· Pattern, Rhythm, and Repetition in 2-D—M.C Escher’s Tessellations
· Working in Series--Yupo Monoprints 

· Incorporating existing images—Gel Transfers 
· Making visual sense of materials--Mixed Media, Collage and Assemblage
· Color, Texture and the Landscape:  An outdoor Earthworks project
· Griding it up:  A Sidewalk Drawing Project
· Responding to Surface:  Rock Shaping with color and texture.
· Texture, Rhythm  and Repetition:  3-D pattern project

· Group Work:  The language of Shape and Texture ala Louise Nevelson

· Shape, space and mass—Visual weight and actual weight—Clay project.

· Tile-making:  A Relief Sculpture group project in Clay
· Group work:  Putting it all together—designing and creating a portable mural 
· Recycle, Reuse, Re-contextualize—a used book project

· One Sheet of Paper

· Ephemeral Materials:  A Grocery Store Venture

· Photographic Sun Prints

· In the Round—a Carving project

Materials Supply List:   

There is a packet of supplies at the Bookstore specifically for this class.   Cost:  approx. $41.00
The Bookstore is generally able to put together the packet for the class for considerably less than it is possible to buy the individual items locally, however if you already have some of these items, you may wish to purchase what you are missing.  

The packet contains:

· #1 X-Acto Knife w/Safety Cape and #11 Blade


· Two Sharpie Retractable Markers (Black), one Fine Point, One Ultra Fine Point

· Eraser Pen
· Spiral Bound Watercolor Pad, 11” x 15”

· Two Synthetic Watercolor Brushes, #10 Filbert or flat, and #6 Round

· A small folding palette suitable for mixing paint
· HB Sketching Pencil

· Alizarin Crimson, Grumbacher Academy Watercolor Tube
· Cadmium Red Medium, Grumbacher Academy Watercolor Tube 

· Cadmium Yellow Medium, Grumbacher Academy Watercolor, Tube 

· Lemon Yellow, Grumbacher Academy Watercolor, Tube

· Thalo Blue, Grumbacher Academy Watercolor, Tube

· Ultramarine Blue, Grumbacher Academy Watercolor, Tube

· Ivory Black, Grumbacher Academy Watercolor, Tube

Depending on the project, you may also need other inexpensive materials as the semester goes on.  

Places to Purchase Art Supplies:



Carson City:
Craft Market, 2750 South Carson St.,   883-3933





Michael’s Arts & Crafts, 911 Topsy, Suite 112,   267-9029





(in the shopping mall just south of the junction of 395 South and Hywy. 50)


Reno:

Nevada Fine Arts, 1030 E. 4th St.,  786-1128



Aaron Brothers Framing  4809 Kietzke Ln.   (take the Kietzke exit off 395 



heading south, and watch for a large sign to your right when you arrive at the light)



Ben Franklin Crafts  539 Greenbrae Dr., Sparks,  331-5755 or




245 E. Plumb Ln., Reno



Michael’s Arts & Crafts, 4827 Kietzke Ln., 828-4114

Mail Order:
Daniel Smith:

1-800-426-6740,  Seattle, WA  www.danielsmith.com





Dick Blick Art Supply:  1-800-447-8192,  Galesburg, IL   www.dickblick.com


