ART 101:  Drawing I

Fall, 2010
Instructor:  Sharon Tetly
______________________________________________ ___________________________________________
Number of Credits:  3

Pre or Co requisities:  None

Transferability of this Course:  This course is designed to apply toward a WNC degree and/or transfer to other schools within the Nevada System of Higher Education, depending on the degree chosen and other courses completed. It may transfer to colleges and universities outside Nevada. For information about how this course can transfer and apply to your program of study, please contact a counselor. _________________________________________________________________________________________
Instructor’s Office:  Aspen 231

Office Hours:  Mon. 2:30-3:30pm, Tues. 9-10 am and 1-3pm,  & Thurs. 9-10am
Email:  tetlys@wnc.edu    Telephone:  445-4294     Fax:   887-4124    
Home Contact Information  (for emergencies):  sharontetly@gmail.com     Cell:  315-9948

WNC Campus Security:  230-1952   (call for an escort to your car at any time)

Canceled Class Hotline:  445-3030 or (866) 532-5118
Class Meets:  Tues. and Thursday 10 a.m. - 12:15 p.m. in Aspen 210 
Required:  The Studio Packet in the Bookstore.  Cost:  Approximately $41.00.    
Recommended Text:   No text is required, however Drawing as Expression, by Sandy Brooke is an excellent accompaniment to the class is you wish to purchase a book.  Along with many good drawings and very readable chapters, it also has many good exercises you can do at home to help build your skills.

Course Description:   
This course develops drawing skills through practice with a broad variety of drawing tools and techniques.

An introductory drawing course, this covers the basic elements of drawing—line, shape, value, texture, space and perspective using a variety of subjects—still lifes, models and the natural world.  While we will focus on learning to draw what you see and on composition, you will be encouraged to experiment with a variety of materials and ways of working as a means of finding your own style and form of expression.  We will work in both color and black and white.
Course Objectives:
To:

1)   Develop an understanding of the basic elements of drawing.

2)   Learn basic drawing and compositional skills.   

3)   Learn to apply course material to improve idea-development and problem-solving related to two-dimensional and three-dimensional art forms.  
4)  Acquire an interest in learning more by asking questions and seeking answers.
General Education Outcomes:
Upon completion of this course, students are expected to:

· Have an understanding of the fine arts.
· Have developed their problem-solving, creative, and critical thinking skills.

Learning Outcomes:
Upon completion of this course, it is expected that students will have:

· developed their creative capacities.
· participated in at least one cultural or artistic activity, such as a visit to a gallery or museum or attendance at a community art lecture or event.
· Developed an appreciation for the arts.
Class Structure:   

· Cell Phone Use:  You may use your cell phone to listen to music while you work.  Making or receiving phone calls or text messages during class time is not acceptable.  If you choose not to respect this rule, it is grounds for dismissal from the class. 
The general format will be an introduction to a project with a visual presentation or a demonstration or a combination of both, followed by hands-on practice with a particular subject, topic, and/or medium.  Most of your class time will be spent drawing, first with short exercises and then gradually longer, more-involved drawings.  By mid-semester some of you will easily, by choice, be spending 2 or 3 class sessions on one drawing.  
We do work with and from still lifes a lot of the time, and the reasoning is simple.   A still life will remain stationary for a week or more at a time without moving or needing a break, and if you wish to learn to draw realistically, drawing from real life instead of a photograph will result in your drawings looking three-dimensional instead of flat.  We also may draw from live models for several sessions to give you a chance to work with a subject that is designed to move and almost never holds perfectly still.  And, weather permitting; we may work outside with nontraditional materials or on an unusual surface, make sidewalk drawings, or do a group project.  We will also make occasional trips to the campus galleries to see the changing exhibitions.

Everyone has his/her own pace and way of working and, depending on how you work, you may need to complete drawings at home or come in outside of class to finish your drawings by the due date.  The due date is the date we complete the project in class and you turn in your drawing for grading.  If you finish your drawing for the project early, make use of the class time and start another one.  On the second drawing, while I expect you to practice the techniques we have been working on with the assigned project, the choice of materials and subject is yours.   

If you miss a class and need to come in outside of class to work on your drawing, you can contact me and request that the still life be kept intact for a few more days.   We have limited space in the classroom and if I do not hear from you, whatever we have been working on will most likely be disassembled once the class project is over.  You are always welcome to continue to work on your drawings if you wish to, even if we have  finished the time we will spend on them in class, and I am happy to continue to give you feedback and an extra pair of eyes on anything you do, in or out of class.   
You are expected to be on time for class and this is especially true with regard to project introductions, demonstrations and group critiques.  It is disruptive and rude to everyone else when someone walks in the middle of a project introduction, demonstration, or critique, and while I will be understanding if it happens once or twice in an emergency, expect me to discuss this with you if it goes beyond that.  You are also expected to stay for the entire class period, every day.  

Project Introductions and demonstrations will generally only be given once.   If you miss one out of necessity, please talk to me and I will make time to help you catch up.  If you just elect to take the day off or choose to sleep in and arrive late after the intro. or demo is over, you will need to find out what you have missed from a friend.  
A Note on Cleanup:  This is a shared studio. The next person to sit where you are sitting or use a drawing board or easel you have used will be no more pleased to find himself/herself covered in charcoal, graphite or pastel dust than you would.  We will stop drawing a few minutes before the end of class to give you time to put away the supplies you have been using, wipe down the drawing board and the area where you have been working with a damp sponge (sponges are next to the sink), and to help put the tables and chairs back in place for the next class before you leave for the day.

Critiques:

Critiques in this class are quite informal, with some of them taking place while the drawings are in-process so you can all see each other’s work and benefit from each other’s good ideas and suggestions, and many of them one-on-one with me as I go around the room talking with each person individually as you work.  

A classroom situation by its nature is a public one, with quiet conversations, noise, unfamiliar people, shared equipment, compromises and, sometimes, competition.  Make the classroom a place where you feel comfortable working and taking some risks.  If you work best to music, bring in an IPod or CD player and music you enjoy listening to while you work.  Make friends with your peers and share your knowledge, ideas and thoughts freely.  Learn from one another, give one another constructive feedback and suggestions, and encourage one another’s creativity.  

Homework:   
I will ask you to spend 2 hours a week for the first 6 weeks of the semester making one homework drawing.  The drawing will be due on Tuesday at the start of class, beginning with Tuesday, Sept. 2, (next week.)  Your homework drawings do not have to be of the same kinds of subjects you are currently drawing in class.  Treat it as a practice session for what you have been learning that week.   Draw the things you like to draw, but use the techniques and materials you are working with in class.  For example, if the in-class project for the week is to make some thumbnail sketches of possible compositions and then choose the most interesting one to enlarge into a full-page drawing done in charcoal, set something up at home, make 3 or 4 thumbnail sketches in pencil from different viewpoints, and make a charcoal drawing of the best one to turn in for your homework.
Sketchbooks:
A sketchbook is included in your packet of supplies.  It’s main purpose in a class like this is to help train eye and hand coordination and build confidence by providing you with an easily-transportable means to practice what you are learning, but it also means when I ask you to make some notes or sketches during a project introduction, you can use your sketchbook for that purpose and not have to waste one of the large pages in your drawing pad.  Bring your Drawing Pad, sketchbook and supplies to every session unless I advise you otherwise.  

Many artists also use their sketchbooks as a place to jot down ideas and thoughts, make quick preliminary sketches to see if an idea is worth pursuing, and to plan out an artwork compositionally before they begin.  And, it’s a handy place to keep information about tools and materials you may wish to acquire, sources for supplies and information, names of artists whose work interests you, and, of course this  syllabus, which I will expect you to keep handy until the class is over.
Carry your sketchbook with you and draw in it whenever you have a few free minutes using whatever tool you have at hand---pencil, pen, Sharpie, whatever.  I once had a student who brewed up very strong coffee and used it to make ink washes, another student who discovered the wonders of drawing with a brush and Soy Sauce, and another who experimented with making his own colored ink washs with vegetables and other assorted things.  (A word of warming—beet juice doesn’t come out of your clothes….)  Anyway, just have fun.  The subject doesn’t have to be “artistic” or important, and the sketch doesn’t need to be a finished drawing.  Practicing and experimenting with what you are learning is a great way to build your skills.    
Special Accommodations:

If you have a disability for which you will need to request accommodations, please contact Susan Trist, DSS coordinator, at 445-3275 in the Disability Services office (Bristlecone Building, Room 103) as soon as possible to arrange for appropriate accommodations.
Attendance:     
After the first week, there will be a sign-in sheet posed on the wall as you come in the door.  Please sign yourself in each day when you arrive.  Late Arrivals or Leaving Early will be marked with a small red ‘L” in the corner of the box for the day.  You can keep track of your recorded absences and partial absences by checking the sign-in sheet.

· Maximum of 4 absences allowed.
· 3 partial absences (arriving after the class has started or leaving before class is dismissed) will count as one full absence. 

·  If you need to make appointments for other things during class time that require you to arrive late or leave class early, please understand that they will count as absences or partial absences, not excused absences. 

· A total of 5 or more absences at the semester’s end will result in a “W.” 
To make up a Class:  I will be either in my office or in the classroom by 9:00 on Tuesday and Thursday.   Just come to class an hour early and let me know you are here.  If you do that for 2 days, you will have made up one full class.    You can also come in during that time if you just want to spend more time on your drawing.
Grading:  
Since people are often at different levels in terms of the skills they already possess, improvement, effort and regular attendance have the most to do with determining the grade each person receives.  If you come to class and work hard the whole time you are here, you will do well.  A drawing the first week of class will help to establish each person’s individual skill level and provide a means to measure progress when I review the portfolio of work at the semester’s end.  I collect those first drawings and put them away until the end of the term, and when I bring them out, almost everyone is surprised to see how much progress they have made in such a short time.  

Grades by the Project:

Generally, each day we spend on a drawing project is worth 10 points.  For example, if we have spent 3 class periods on it, it will be worth 30 points.  
· I will collect the drawings at the end of each project, grade them and return them along with some comments and suggestions.  
· I will also collect the homework drawings each week, grade them, and return them to you with comments.
Progress Grade:  (Please keep all of your drawings until the end of the semester.   
· The week before finals week, I will ask to see everything you have done and give you an additional grade based on the progress you have made over the course of the semester.   This will be worth 30 points, equal to a 3-day drawing.
I will return your drawings to you on Tuesday of Finals Week.  Be sure to collect them that week, or talk to me if you are not able to do so.   You will also have the option of meeting with me individually during Finals Week to talk about your entire semester’s work if that is something you wish to do.  
The standard grade scale for the college will be used for grading purposes:  

	A
	4.0
	92%
	C+
	2.3
	78%
	D-
	0.7
	60%

	A-
	3.7
	90%
	C
	2.0
	72%
	F
	0.0
	

	B+
	3.3
	88%
	C-
	1.7
	70%
	AD
	Audit
	

	B
	3.0
	82%
	D+
	1.3
	68%
	W
	Withdraw
	

	B-
	2.7
	80%
	D
	1.0
	62%
	
	
	

	
	
	
	
	
	
	
	
	


My advice to you is to work for the grade you want.  The most important factors in getting the grade you want in this or any other class are the effort you put in (in and out of class), and your regular attendance.  

The following may be helpful guidelines for how to approach the drawings and the class in general.  Points will also be given for having been present for the introduction to the project and any in-progress critiques, and points will be deducted if the project is turned in late without an explanation.  

For an “A” =  I’m looking for a finished drawing that explores the topic and the materials currently under study and builds on what has been introduced and explored in earlier projects.  The composition is interesting, and has a good balance of positive and negative space.  The student has challenged himself/herself, and considerable thought, time, and effort has gone into learning the new materials and techniques introduced. 
For a “B” = The drawing is finished, but the composition isn’t as strong as it could be, and while it’s an okay drawing, overall it just seems to need and want more time and effort to make it work.  (Everyone has some drawings that just don’t work out as planned and most people get sick at some point during the semester and can’t do their best work.  Don’t be discouraged if it happens to you.  An unfinished drawing or one or two drawings that didn’t work out very well will not lower your grade for the class if you work hard at all you do.)  

For a “C” = The drawing looks as though it was rushed to get it done or the student just wanted to get it over with.  Not much thought or attention seems to have been paid to composition, and it doesn’t reflect the time and effort that was needed to learn the techniques and materials.  Or, the drawing is potentially a good one, but was turned in unfinished.   
For a “D”=The drawing is unfinished.  Not much thought or attention seems to have been paid to composition and it doesn’t reflect the time and effort that was needed to learn the techniques and materials.  

Note:  You always have the option of working on a drawing more after it has been graded and turning it in for re-grading.  You can also do a second drawing or a replacement drawing and turn it in for grading if you wish.  You need to do this within two weeks of receiving the original grade on the project.  (Talk to me if your circumstances are such that that isn’t possible and I will work with you.)
Informal critiques, daily conversations, and project grades will help keep you apprised of your progress in the course, but any time you wish an assessment of how you are doing grade-wise, please feel free to ask me.  

 Academic Integrity:

Students are expected to do their own work.  If a student turns in a project done by someone else, he/she will receive 0 points for that paper or project and will not be allowed to make it up.  

General Course Outline:  
Each class is unique and I try to tailor it to the students who are enrolled.  We will not have time to cover all the in-class topics here and we may not cover what we do in exactly this order.  If there are topics on this list that are of particular interest to you, please let me know and I will try to include them at some point in the semester.
· Introduction to the class and a Beginning Drawing with no help
· Thumbnail Sketches
· Open and Closed Composition
· Negative/ Positive Space:  Seeing the Relationship 
· The Shape of Things:  Finding the Form

· Shaping space with Light and Shadow
· Mark-making:  The Emotional Quality of the Marks You Make
· Linear Perspective and Architectural Form 
· Drawing Mediums:  Charcoal, Powdered Charcoal, Graphite and Powdered Graphite
                 Color Concepts:  The power of a limited color palette




 Harmony vs. Opposition:  Creating dynamic color arrangements
· Expressive Use of Color and Abstract Forms
                  Contemporary Spatial Concerns:  Color and Mark-making 

· Scaling it up—Guernica revisited

· Portraiture and the Grid
· Drawing from Life:  Arrested Motion and The Human Form

· Drawing from Life:  Hair, Fur and Feathers
· Mixing Medias:  Wet and Dry

· Appropriation—Gel Transfers to integrate mass media imagery

· Comparative Color:  Replicate a Masterwork to scale

· The Landscape and Atmospheric Perspective
· Jack the Dripper

· Introduction to Abstract Thinking:  A three-part series
· The triptych:  Three drawings conceived of and created as one artwork
· Public Art:  A large-scale Mural on a Chosen Theme
· Drawing on the Landscape (requires warm, dry weather...)
· Sidewalk Chalk Drawing Project  (also requires warm, dry weather...)
· Mark-making:  A Prehistoric Canvas--Contemporary Twist
Supply List:   Required for the Class
· Drawing Packet from the campus Bookstore.  (There is no book required for this class.  The packet will be your only expense.  Cost:  approximately $41.00)



The contents of the packet are:




18 x 24” Strathmore 400 Drawing Pad




Strathmore 400 Sketch Pad, 9” x 12”




2 Bulldog Clips




Packet of Vine charcoal (soft)




Pentel Clic Eraser Pen




Factis Vinyl Eraser   



Kneaded Rubber Eraser,  X-Large        




Packet of 2 Char-Kole Sticks (thick, square piece of soft Charcoal




Portfolio Series Water Soluble Oil Pastels, 24 color set




Alphacolor Soft Pastels, 24 color set




Prismacolor Turquoise Pencils—2B, 6B, 9B
A BIG Word of Caution about your Oil Pastel Set:  Do not leave it in your car during hot weather.  The pastels with melt and become unusable.

 Bring all of your materials to class with you on the second day of class, including the sketchbook.  
Some days you will be drawing in your drawing pad and some days I will be providing you with paper and drawing materials specifically for use with a particular medium or project.  I will try to let you know in advance if you do not need your large Drawing Pad.  Otherwise, please bring it with you to each class.  Do bring your sketchbook and your other drawing supplies to class every day.
I will be providing some additional supplies to you for some of the projects and these will need to be left in the classroom at the end of class.   If there are materials we use in class that are not in your packet that you wish to purchase, ask me and I will tell you where you can buy them.  Some may be available for purchase in the campus bookstore.
Places to Purchase Additional Art Supplies:  

Carson City:
Craft Market, 2750 South Carson St.,   883-3933




Michael’s Arts & Crafts, 911 Topsy, Suite 112,   267-9029





(in the shopping mall just south of the junction of 395 South and Hywy. 50)

Reno:

Nevada Fine Arts, 1302 South Virginia.,  786-1128



Aaron Brothers Framing  4809 Kietzke Ln.   It’s in the same building as Starbucks.


Ben Franklin Crafts  245 E. Plumb Ln., Reno



Michael’s Arts & Crafts, 4827 Kietzke Ln., 828-4114

Mail Order:
Dick Blick Art Supply:  1-800-447-8192,  Galesburg, IL   www.dickblick.com 




Daniel Smith, Inc.
1-800-426-6740,  Seattle, WA  www.danielsmith.com





Nasco Arts and Crafts,      www.enasco.com/artsandcrafts/




Of these, Daniel Smith is definitely the fastest (2 days delivery time on average.)





Dick Blick and Nasco are probably the least expensive.





Both Dick Blick and Nasco provide free shipping with orders of $200 or more.  Daniel 




Smith sometimes does as well.



