Western Nevada College

Painting I-II

General Syllabus – Art 231, 232  (3 credits)

Connie Peng, Instructor

Email: pengc@wnc.edu 

Classes meet at Aspen Room 210   Tuesday  4:00pm - 8:30pm
Transferability:  

Art 231, 232   Painting I-II – 231 applies towards an elective for an AAS degree in Graphic Communications.  Both 231 and 232 apply toward an elective for AA degree in Fine Arts.  231 and 232 are both transferable to UNR and most colleges for major requirement.

Prerequisite: 
For Painting II (Art232): Painting I (Art231)

Objective:

Painting I - this class will introduce you to the fundamentals of composing a work with paint.  We will explore basic elements in painting, color mixing, color quality, material, composing work with color.

Painting II - This class will further your understanding of what your paint can do for you.  Building on the basic foundation, you will begin to develop a conscious visual thinking and awareness of artistic purpose.

Behavior in Classroom:

· Respect other students working environment by being considerate in your action and speech; you will be asked to leave otherwise. 

· Clean up after yourself.

· Absolutely NO cell phone or laptop in class, that includes text-messaging and download music. 

Email Etiquette:

· Please limit email inquiries to important questions. Try look up any information that can be found on college website or on syllabus first before you contact the instructor.  Be considerate, I have 60 students so I cannot answer email inquiries with every little question.
· Be courteous with your emails. Reply with a quick “Thank You” after I responded  to your email.

· Always include your full name and course title in subject, otherwise it will be treated as SPAM.  

· Any questions regarding grades should to be discussed in person, not via emails.     

Grading:
Your grade is based on your attendance, participation, portfolio, and homework’s:

· Attendance and Participation: Since the understanding and the skills of drawing are a cumulative result of doing the work, attendance is mandatory.   
There is no excused absences for this class.  So it is up to you to arrange your class time, work shift, or appointments properly to avoid any logistic problems.  ALLOW EXTRA TIME to cross campus, fight traffic and find parking. 
· Maximum of 2 absences allowed (Remember this class meets only 16 times.)        
· 3 late arrivals or leaving early within 30 minutes will count as one absence.
· 2 late arrivals or leaving early more than 30 minutes will count as one absence.
· One whole Final Grade will be dropped for the 3rd absence.  The 4th absence
          will result in failure of class.  
· You can make up 1 absence (no more than one) by coming to my other 
          classes and do the work. 
Brief group critiques will happen periodically, students are expected to participate in the critique. 

· Midterm review – It should include all your in-class paintings AND one midterm take-home painting.  Points will be given to every painting. You midterm grade is the total of points.

· Final portfolio – This will include all your class projects AND one Final take-home painting. It is your responsibility to keep all of your work.  A final individual critique will be given at the end of the semester.  Points will be assigned to each painting.  

*If you have a disability for which you will need to request accommodations, please contact the Disability Support Services office (Bristlecone building, Room 103) 445-3266 or 445-3275 as soon as possible to arrange for appropriate accommodations.

Materials:

Material will be discussed the first day of class.  You are responsible to have material ready the second week of semester.  Supply packets are available at WNC bookstore.
Due to ventilation limitation of the studio, beginning Fall 2009, Painting 1 students will use ONLY water-miscible oil paint.  Painting 2 students can use up their old supplies but advise to purchase water-miscible paint from this point on.  The brand we will use is “Winsor & Newton Artisan Water Mixable Oils” 
The material list will be discussed first day of class.  

1. Paint in the following colors:

 Cadmium Red Medium, Hue OK (or Permanent Red)

 Alizarin Crimson,

 Ultramarine Blue

        Cerulean Blue 

 Cadmium Yellow Light, Hue OK (or Permanent Yellow)

 Yellow Ochre

 Viridian Green  

 Burnt Sienna

 Raw Umber

 Titanium White (Definitely get a Large tube)

 Ivory Black

        Other suggested but not required colors:

        Cobalt Blue


         Pthalo Green

        Cadmium Red Light

        Cadmium Yellow Medium

        Permanent Green

        Pthalo Blue

        Cobalt Green

        Payne's Grey

        Violet

        Naples Yellow

2. Brushes - nylon, bristle, or sable.  You must have at least a  #6, a #8, and a #10.  Choose from rounds,    

        brights, filbert and flats, preferably one of each to learn the differences.

3. Canvases -  Class will provide 2 canvases.  You will need to provide 3-5 canvases after that.

4. Palette - (no smaller than 12"x14") masonite, glass, or plexiglas with rounded, taped edges, or disposable paper palette

5. Palette Knife

6. Rags

7. Several Glass jars with lids for thinner or water.

8. Optional - A small piece of metal window screen for keeping thinner from being muddy.

Class will provide: 

1. Medium – Ones suitable for water-miscible paint. 
Other than the WNC bookstore you can also purchase the paint separately (at higher cost) at Michael’s
Painting 1 Assignments (subject to change):

Drawing – tones and composition

Monochromatic Painting – do some compositional studies and sketches first.




    Blending.

Color Lesson 

Image Collage – learn to identify and match color.  

Still-life of Neutral Colors  - Still life of muted colors that are not straight out of tubes.



Compositional Studies

Still life using no Black.-  Learn to mix darks without using black. See color in Value.

Painting  using pallette knife. 

Self-Portrait  - Work with structure first before working with features.

Autobiographical Painting – Collage of still-life and/or images (NOT scrapbook!!!)



Consider overall Mood –how you going to paint it.

How to reconcile two types of subject matter (still life and images, or more) pictorially)

Consider scales, composition, hierachy.

Abstraction -  Use Interior as structure. Work with shapes and arbitrary colors. Think of rhythm,            .                      and color interaction and pictorial spatial structure.

Self-directed painting.

Painting 2 Assignments (subject to change):

***Painting 2 students are advised to work with larger formats (minimum 36”x36”), you can purchase stretcher bars on your own and the class will provide some canvases, or you can build your own stretchers (if you have access to tools), or you may wish to purchase pre-stretched canvases. 

1. Complex Space – More complex composition using entire background.  You may pick a focal point, but work with everything in view.   Think about foreground, middleground, and background.  You may set up a still-life or even self-portrait as your foreground and the interior furniture as your middle ground, and the interior structure as your background. Or,  you can do sketches or one or several spaces and paint from you sketches. The Goal of the painting is to keep a unity of complex structure, at the same time develop spatial relationship.  What is the overall atmosphere or expressive quality you wish to convey?  How would you start to go about it?  Are you going to use representational colors or color relationship that will better convey your expression?  Do you wish the painting to be realistic or a different experience?  

2. Choice of Self-Portrait or  Abstraction 
Self- Portrait : Create a narrative/metaphor/symbolism with it by considering the background, the use of colors, and mark making.  You need to do some preliminary studies for it. Consider the proportion of self, does it need to be proportional? Does it need to be centered?  Does it need to be large?  This may required study drawings of other objects that will be included in the painting. 
Abstraction:  pure abstraction that focus mainly on process.  Eliminate any reminiscence of imagery.  Pay attention to mark making.

3. Collage/ Justaposition:  Introducing elements that aren’t seemingly coherent whether 

In spatial relationship, size, material or even content.  Allow chaos to enter the construct of imagery.  Let the clashing of elements be part of the narrative/composition.  Then find unity for it.

4. Concept Development:  Develop 3 paintings that are related to each other in formats and in content and in composition. 
Carry the theme through.  

5. Self-direct projects – either work on larger canvas or thematic development of several canvases.  Select a subject matter.  Work out your sketch (unless you’re working with abstraction.)  Try to make it as complicated of space and composition as you can.

